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the decoration of the Government Art Gallery in
fresco,  but the scheme was dropped after my
retirement, the Public Works Department not
being interested in the  revival of  Indian art
Lord Ctirzon, whose interest in Indian art was
only archaeological, made the decoration of the
Victoria  Memorial  an   imperial  reserve  which
Indian artists were not allowed to enter, appar-
ently because the Victorian era did not recognise
Indian sculpture and painting as fine art.   The
architects of New Delhi also make art only a
matter  of taste, of which they are the final
arbiters, and exclude those who do not conform
to their imperial prescription.   Unless, therefore,
the traditions of the old chitra-salas should be
revived by Indians themselves, through a sincere
interest in the future of their own art, the only
resource left to Indian   painters is to   adapt
themselves to their environment by working on a
diminutive scale like the Mogul painters, who
likewise appealed only to an exclusive coterie of
the intelligentsia.
As painters in miniature, however, the artists
of the New School owe much to the lively interest
and support of the European community of
Calcutta, both official and non-official. The
Indian Society of Oriental Art, of which Sir John
Woodrofie was the leading spirit, was started in
1907 with the object of giving them encourage-
ment, and has since become an important centre